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New Titles for Children and Young People
Adler, Carole S. Some Other Summer. Macmillan, 1982. 82-7161. ISBN 0-02-700-290-X. 126 p.
$9.95.
In a sequel to The Magic of the Glits (reviewed in the May, 1979 issue) Lynette is
R now twelve, living on her uncle's ranch but always fearful that she isn't loved and may
6-8 be sent away. In the earlier book, Lynette was helped through the adjustment period
after her mother's death by Jeremy, five years older than she. New Jeremy is coming to
the ranch to work for Uncle Josh and visit Lynette, and she is rapturous. Things don't
work out well: Jeremy is seventeen and more interested in Lynette's pretty cousin
Debbi than in a friend of twelve. Both Debbi and her mother warn Lynette that boys
don't respond to being followed about and fawned on, but it gets harder as the end of
summer nears. By then, however, Lynette has accepted the fact that relationships
change, and once she knows that, she can act more casual toward Jeremy. As the story
ends and they say goodbye, she decides that change may happen again, ". . . maybe,
some other summer, if they met again, it might just happen that he would begin to love
her." Not a great deal happens here, but what happens is important; the perceptive
development of Lynette's maturation is part of the broader insight with which Adler
handles her characters and their relationships. Characterization and dialogue are
strong, the writing style competent.
D.V. Cousins; Uncle-niece relations
Ancona, George. Bananas: From Manolo to Margie. Clarion, 1982. 82-1247. ISBN 0-89919-
100-2. 48p. illus. with photographs. $11.50.
Photographs, many in color, illustrate a text that describes each step in the produc-
Ad tion of bananas from their cultivation on a Honduran plantation to their purchase in a
3-5 metropolitan store. The text begins with a description of a plantation worker's family
(Manolo Perez is the worker's son) and concludes with a picture of the purchaser
(Margie) eating a banana. The book gives information about a thriving industry,
although it says nothing about the labor problems amongst fruit-packers; there's a
textual imbalance of coverage, since there are many facts provided about Manolo's
family, but nothing about the personal lives of the many workers in the long transpor-
tation and marketing chain. Nor is there anything about Margie save that she loves
bananas. The text, adequately written, concludes with a list of Spanish words that have
been used, and a list of the amounts of minerals, vitamins, water, etc. in a banana. Most
of the photographs are clear; a few do not show details referred to in the corresponding
text.
C.U. Industries (unit)
[81 ]
Anno, Mitsumasa, illus. Anno's Counting House. Philomel, 1982. 82-617. ISBN 0-399-20896-8.
49p. $12.95.
Surely one of the most imaginative and innovative of today's author-illustrators,
R Anno has constructed a wordless book that can be used to learn mathematical concepts
4-7 by following the directions in the preface; understanding the directions, however, may
yrs. require the participation of an older person. Alternate double-page spreads are used,
showing the exteriors and interiors of two houses, with cut-out windows in alternate
leaves. The alternate pages hide varying numbers of the ten little people who move
from house to house. Guided by the shapes of the houses, children can use counters (as
suggested in the preface) to answer such questions as "How many people are there?"
"How many are girls?" The paintings are precisely and beautifully detailed, and the
book has a game element that should appeal to children although the initial interest may
depend on guidance. A note to adults is appended, discussing the fostering of mathe-
matical concepts in the early years.
Ayal, Ora. The Adventures of Chester the Chest; by Ora Ayal and Naomi Nakao; illus. by Ora
Ayal. Harper, 1982. 81-48642. Trade ed. ISBN 0-06-020304-8; Library ed. ISBN
0-06-020306-4. 32p. Trade ed. $8.95; Library ed. $8.89.
Lonely because her friend has gone to Europe, Elaine responses with alacrity when
NR Chester the chest lies down on his back, takes Elaine aboard as a passenger, spreads
4-6 his wings (cupboard doors) and flies off to play with his friend Flora, a chair. They all
yrs. dance and play and laugh and plan another trip. The simple drawings, line and wash,
have some action if no humor, but the story is flat and superficial, failing to catch the
quality of children's imaginative play.
Babbitt, Natalie. Herbert Rowbarge. Farrar. 1982. 82-18274. ISBN 0-374-32959-1. 216p.
$11.95.
Separated in infancy from his twin, Herbert Rowbarge (named by staff at the
Ad orphanage where a woman had left the two boys deserted by their mother, a dance-hall
9- girl) never knew he had a twin. All of his life, however, he had strange yearnings when
he saw himself in a mirror; all his life there was an emotional void that kept him from
loving anyone. The story follows two patterns, one set in 1952, when Rowbarge dies,
little-mourned by the middle-aged twin daughters he had tolerated and resented, and
the other in a series of flashbacks that cover the years from his birth to his death.
Babbitt has created some interesting characters, and the writing style is deft and
polished, but the lack of child characters (except in flashback glimpses) and the slow
start and pace of the story, as well as its lack of action, may limit the interest of
adolescent readers. This is really an adult novel.
Baker, Jeannie. One Hungry Spider; written and illus. by Jeannie Baker. Deutsch, 1982.
82-71382. ISBN 0-233-97429-6. 26p. $9.95.
An oversize books uses a mixed-media collage to show numbers from one to ten, tell
R a story, and give some information about spiders, and does it very nicely. There is a
3-6 double-page spread for each digit, and a sentence or two on each verso page. "One
yrs. hungry spider/ spun a web between two branches/ Three birds flew close by, the spider
kept still, she did not want them to see her/ Four grasshoppers came jumping along. . ."
At the end, the spider eats her old web and builds a new one, and an appended section
gives more information about the spider in the book, Orbweb Eriophora. The illustra-
tions and text are carefully integrated in a functional and attractive counting book.
C.U. Science
[82]
Bond, Michael. Paddington on Screen; illus. by Barry Macey. Houghton, 1982.82-11965. ISBN
0-395-32950-7. 128p. $8.95.
As in other books about Paddington, the small bear who lives with a London family,
Ad this has chapters that are separate episodes, although there are linking themes. In
3-5 addition to the latter, there are running gags, and in this volume, two (Paddington's
passion for marmalade sandwiches, and the series of contretemps in Paddington's
relationship with a long-suffering neighbor) are run almost into the ground. In each
chapter Paddington gets into trouble and out again; several chapters have to do with
the bear's appearance-usually unplanned-on B.B.C. programmes. The episodes,
although still humorous, are rather more contrived here than in previous books, and
the illustrations lack the elan of the Fortnum drawings that contributed so much to
those books.
Branley, Franklyn Mansfield. Dinosaurs, Asteroids, and Superstars: Why the Dinosaurs Dis-
appeared; illus. by Jean Zallinger. Crowell, 1982. 81-43880. Trade ed. ISBN 0-690-
04211-6; Library ed. ISBN 0-690-04212-4. 84p. Trade ed. $9.50; Library ed. $9.89.
Branley, a prolific and always explicit science writer, discusses the various theories
R that have tried to explain the disappearance of the dinosaurs. The text begins with a
3-5 discussion of the Mesozoic Era in which these creatures thrived and of the ways in
which scientists can date and describe varieties from fossil remains. Clues from
plankton and pollen grains of the time, from differences in the thickness of dinosaur egg
shells, from knowledge of continental drift and change of climate may have con-
tributed, but Branley also posits the possibility of volcanic disturbance, of some
extraterrestrial influence such as the explosion of a supernova, or of collision of a very
large asteroid with the earth. He presents the problem as a fascinating puzzle yet to be
solved, and his text-lucidly written and carefully organized-is a fine example of the
ways in which a scientific body of knowledge is built. A relative index is appended.
C.U. Science
Brown, Irene Bennett. Before the Lark. Atheneum, 1982. 82-1729. ISBN 0-689-30920-1. 191p.
$10.95.
Set in 1888 in Kansas, where twelve-year-old Jocey has talked her grandmother into
Ad coming to take over the farm that Jocey's father has deserted, this is a story of a girl's
5-7 courage and determination. Motherless, Jocey longs to see the ne'er-do-well father
who had decamped, struggles to make the farm prosper, and tries to isolate herself
because she is self-conscious about having a harelip. Although the pace is uneven, the
book has good style and structure and an indomitable protagonist; it is weakened by
the contrivance of the all-ends-tied ending, in which Jocey gets a free operation
(medical school demonstration) to repair her mouth and her father shows up in the
hospital.
D.V. Grandmother-child relations; Handicaps, adjustment to; Resourcefulness;
Responsibility
Burns, Sheila L. Cancer: Understanding and Fighting It. Messner, 1982. 82-8151. ISBN
0-671-44250-3. 62p. illus. $7.79.
A flimsy fictional framework distracts rather than adds to what is basically an
M informational book. Some of the photographs and diagrams are useful; many are the
4-6 sort that show a scientist looking through a microscope eyepiece at a slide and are
labelled "Looking through a microscope at cells." Mary Ann goes to the doctor with
her grandmother, who has cancer; this provides an opportunity for Mary Ann (no age
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given but, from her conversation, old enough to be less ignorant than she is) to ask
questions of the hospital staff. That taken care of, the "story" is dropped and the
author discusses genetics, immunity, metastasis of cancer cells, treatment of cancer,
causes of cancer, attitude toward cancer, etc. At the end, suddenly, Mary Ann and her
grandmother appear for one paragraph. Some sources of information, a glossary, and
an index are appended to a book that gives some facts but that does not compare either
in coverage or writing style to Cancer, by Alvin and Virginia Silverstein.
Christopher, Matthew F. The Dog That Called the Signals; illus. by Bill Ogden. Little, 1982.
82-15234. ISBN 0-316-13980-7. 32p. $7.95.
Mike is put in as substitute quarterback by his coach; when the coach leaves the field
M because of an injury (tripping and falling) Mike is left on his own. He wins the game for
2-4 his team because his dog Harry, with whom he has telepathic communication, beams
the coach's directions. The coach (watching the game through field glasses) is calling
plays, and Harry is with him, so Mike makes the right plays. Lightly told but not
convincing, this is a poor blend of realism and fantasy and has the game sequences as
its only appeal.
Cohen, Barbara. Gooseberries to Oranges; illus. by Beverly Brodsky. Lothrop, 1982. 81-5774.
Trade ed. ISBN 0-688-00690-6; Library ed. ISBN 0-688-00691-4. 30p. Trade ed.
$10.50; Library ed. $9.55.
Scratchy ink and wash drawings in bright colors dominate an oversize book that
Ad looks like a picture book for reading aloud to young children, although the style,
3-4 concepts, and vocabulary are more appropriate for independent readers. The story is
told in first person; Fanny reminisces about her childhood in a European village where
she lived with an aunt since her mother was dead and her father in America. She
describes the trip to America, her period of adjustment, and her feeling (after eating an
orange, presumably her first) that "I was already home." There the story abruptly
ends, stiffly told and only minimally evocative of the immigrant experience.
Cohen, Peter Zachary. Calm Horse, Wild Night. Atheneum, 1982. 82-1746. ISBN 0-689-
30918-X. 168p. $10.95.
The calm horse is Tug, a stolid and hard-working farm horse whose owners agree to
Ad let their son, Arley, enter Tug in a pulling event at a fair. The story shifts to a brother
5-7 and sister who are planning to steal Tug so that he can be used in a smuggling operation
(after which he's to be killed) so that they can earn money to help their sick father. The
two threads twine when the girl tells Arley what's being planned, and this starts a wild
night chase, with the girl's brother injured, and all three young people helping rescue a
border patrolman (chasing the smugglers) caught under a vehicle that has partially
fallen through a broken bridge. There's plenty of action and some suspense, but the
characters are one-dimensional and the plot too tight-packed, too lurid to be believ-
able.
D.V. Ethical concepts; Responsibility
Colman, Hila. The Family Trap. Morrow, 1982. 82-12495. ISBN 0-688-01472-0. 190p. $8.50.
When Becky's father was killed in an industrial accident, her already neurotic
Ad mother became psychotic and was institutionalized. That left Becky, fifteen, and a
7-9 young sister, in the care of eighteen-year-old Nancy. Becky resented her sister's
assumption that she bore all the responsibility, chafed at Nancy's restrictions, and
decided that she would apply for the status of "emancipated minor" so that she could
live alone. She already had a job, she knew that Nancy would soon marry and could
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care for the youngest sister, and it was clear that their mother would never recover.
The story is adequately written, but seems almost a vehicle for the information about
the legal situation, purposive enough in its emphasis to color the whole story. The
characterization is adequate, but the situation and relationships seem overextended, a
case history stretched to novel size.
D.V. Independence; Sisters
Cooney, Barbara. Miss Rumphius; written and illus. by Barbara Cooney. Viking, 1982.82-2837.
ISBN 0-670-47958-6. 32p. $12.95.
Although young children may not understand all the words in this beautiful picture
R book, they are an appropriate audience for the story in addition to the audience of
2-4 independent readers. It is the life story of a woman who, as a child, loved to paint in her
* grandfather's workshop, where he painted and also carved figureheads for ships. One
thing she must do, grandfather told her, was something to make the world more
beautiful. The story is given variety, in text and pictures, by the travels of Miss Alice
Rumphius; when she returns to her home by the sea she enjoys looking at the blue and
rose and purple lupines visible from her window, and she decides that her gift of beauty
to the world will be to plant more and more lupines for everyone to enjoy. The story
ends with a very old woman telling her great-niece that the one thing she must do is
something to make the world more beautiful, and the child agreeing that she will-but
she's not sure, yet, what that is. The idea of offering beauty as one's heritage is
appealing, the story is nicely told, and the illustrations are quite lovely, especially the
closing scenes of a hill covered with flowers being gathered by children.
D.V. Aesthetic discrimination
Corbett, Grahame, illus. What Number Now? Dial, 1982. 82-70034. ISBN 0-8037-9735-4. 14p.
$3.50.
A small book with board pages is designed to introduce digits (one to nine) to the
NR very young child. A plump robot figure with a clown's face is shown on each page,
2-3 assuming various positions and juggling with colored digits that are objects in the air.
yrs. The first page shows one and two; succeeding pages add one digit each. This may have
minimal use if an older person explains what's going on, but it is far inferior to most
such books, since the digits are shown in random order on the pages and since there are
no related objects to ramify the concept of "two" or "seven."
Corbett, Grahame, illus. Who's Inside? Dial, 1982. 82-70033. ISBN 0-8037-9726-5. 14p. $3.50.
Part of a series that, like the title above, is small (52 x 6 inches) with board pages,
NR this has paired drawings of toys and containers. Verso, an open or partially open box or
2-3 package with a glimpse of an animal toy; recto, the toy. The book may have some
yrs. appeal because of the toys, but it is slight, repetitive, and fails to ramify the concept of
"in," as it might if there were some diversity.
Corbett, Scott. Grave Doubts. Little, 1982. 82-10050. ISBN 0-316-15659-0. 157p. $10.95.
Les, the narrator, and Wally are adolescent boys who suspect that one or more of the
R heirs to the Canby fortune may have committed a crime. Although it seems clear that
5-7 old Mr. Canby had died of natural causes, the odd terms of the will and the dis-
appearance of one of the principal heirs lead the boys to do some detective work-and,
probably to the surprise of few readers, they discover a murder and a hoard of gold
coins. Puzzle fans should enjoy Corbett's insertion of some facts about cryptic
crossword puzzles, and mystery fans should enjoy the suspense that's built into a story
that's capably plotted and written.
[85]
Dahl, Roald. The BFG; illus. by Quentin Blake. Farrar, 1982. 82-15548. ISBN 0-374-30469-6.
121p. $10.95.
When Sophie is snatched from her bedroom by a giant, she is terrified, but she soon
Ad discovers that his name is Big Friendly Giant, and that unlike the other giants of the
3-5 world (who have names like Fleshlumpeater and Gizzardgulper) he is gentle and kind.
To prevent the other giants from eating people, Sophie has the BFG deposit her in
Queen Elizabeth's bedroom after having given the Queen a premonitory dream, since
that's the BFG's occupation. Although the massed forces of the British military are
chiefly responsible for the capture of the wicked giants, it is Sophie who-at a crucial
moment-saves the day by jabbing Fleshlumpeater with a pin. The Queen, grateful,
has homes erected for Sophie and the BFG right next to her own castle in Windsor
Great Park. There's abundant humor and action here, and the concept should entertain
readers, but Dahl abuses one aspect of the comedy so that it becomes tedious: the
speech of the BFG. "... some poor little tottler will be having the most curdbloodling
time! This one is a real kicksy bog thumper! I is exploding it as soon as I get home!" Or,
"I is so upset by this trogglehumping bogthumping grobswitcher that I is not willing to
go on." It's fun for a time, but the device palls.
Davis, Daniel S. Behind Barbed Wire. Dutton, 1982. 81-3126. ISBN 0-525-26320-9. 166p. illus.
with photographs. $12.95.
Sympathetic rather than detached, this account of the treatment of Japanese Ameri-
R cans during World War II is carefully researched, fully detailed, and candid in its
7-10 revelations of the actions and directives of many prominent public figures. Sent into
relocation camps run by the military, living in primitive and crowded conditions,
repeatedly discriminated against and reviled, the Issei and Nissei were heartsick,
angry, resentful-and yet many of them remained loyal to the United States. Many
fought in the war against Japan; many died in that service. Many, after the war, worked
diligently to regain their fortunes, their status, their educational opportunities, and
their rights as American citizens. A bitter and engrossing story is soberly and well told.
The bibliography indicates the broad research base of the text; a relative index gives
good access to the information it contains.
C.U. History-U.S.
D.V. Intercultural understanding
Davis, Maggie S. The Best Way to Ripton; illus. by Stephen Gammell. Holiday House, 1982.
82-2940. ISBN 0-8234-0459-5. 28p. $8.95.
An old man stops his car to ask a farmer pig the best way to Ripton; what hegetsare a
Ad series of admonitions about what the wrong ways are, with the garrulous pig expanding
K-2 on the dangers involved in each wrong route. Finally he tells the irritated questioner
that he has passed Ripton, it's ten miles back, why does he want to go there anyway,
and why doesn't he come home and stay at the pig's farmhouse. So the pig carries the
old man (piggyback, of course) and the weary traveler is glad he didn't have to ask the
way. This has humor and is nicely told save for the fact that it's basically one gag that
seems overextended. The illustrations, pencil drawings, are beautifully shaded and
composed, neatly framed, and comic with just enough touch of the grotesque to add
spice.
Davis, Ossie. Langston. Delacorte, 1982. 82-70314. ISBN 0-440-04634-3. 146p. $9.95.
This biography-within-a-play begins with a church drama group (White Man, White
Woman, Black Boy, Black Girl, etc.) putting on a play by Hughes, who walks in and,
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having said, "I'm due up at the high school in a few minutes," then stays for the
Ad duration of the action. Thenceforth Hughes is on stage, as he and the actors dramatize
7-10 scenes from the poet's life, with the characters (White Man, Black Boy, etc.) at the
rehearsal playing all parts. The artifice doesn't quite work and the writing is not that of
Davis at his dramatic best, but the play gives a great deal of information about the life of
Langston Hughes, the genre affords intimate views of his emotions and ideas, and the
incorporation of Hughes' writings adds richness and variety.
D.V. Intercultural understanding
De Pauw, Linda Grant. Seafaring Women. Houghton, 1982. 82-9254. ISBN 0-395-32434-3.
246p. $10.95.
The author has gathered an amazing amount of material for this interesting account
R of women who were pirates, whalers, privateers, traders, or fighters at sea. Because
7- this covers a longer chronological period than does dePauw's Founding Mothers:
Women of America in the Revolutionary Era, and a broader area (the world) it is more
diffuse, with a wider range of material but not as much treatment in depth. Some of the
stories become a bit repetitive, but most are dramatic, replete with danger and with
examples of courage and cunning. Good, brisk pace and a straightforward writing style
make the information both accessible and enjoyable; the index is fairly extensive, and
the bibliography of suggested readings is divided by chapters.
D.V. Courage
Dickinson, Mary. Alex and the Baby; illus. by Charlotte Firmin. Deutsch, 1982.82-70627. ISBN
0-233-97465-2. 29p. $8.95.
His mother is delighted when a friend leaves a baby in her care, but Alex is less
R impressed. Jealous, perhaps, as his mother coos, "She's lovely." Alex grumbles that
3-5 the baby doesn't do anything. By the time the baby's mother comes to retrieve her,
yrs. however, Alex has found the baby's messy kitchen play and loud banging thoroughly
enjoyable. His mother is exhausted; surveying the chaotic kitchen, she retreats to
another room, takes Alex on her lap, and sighs, "Oh, Alex, I'm so glad I have a big boy
like you." The illustrations have little distinction, but they're bright and comic; the
story takes afresh approach and is lightly told; and the twin messages of "babies can be
fun" and "adults can appreciate you if you're past the charming toddler ::age" should
comfort children, especially those who may be going through the throes of dethrone-
ment or resentment of a younger sibling.
D.V. Jealousy, overcoming
Farber, Norma. Mercy Short. Dutton, 1982. 82-5013. ISBN 0-525-44014-3. 139p. $11.95.
Mercy's diary covers the period of December 1691 to March 1692; she is seventeen,
R she had been captured by Indians, borne an infant son who died, marched to Quebec
7-10 and been recently ransomed by the Boston church for which Cotton Mather is the
minister. Arduously he prays with Mercy to rescue her from the witches and specters
that torment her. The diary is written for his benefit, so that he may better understand
what demons he must exorcise. Mercy believes in her demons (as did most colonists in
this period of frenzied witch-hunting) but what emerges from her diary is an ambiva-
lence about her experiences that is pictured with profound insight: anguish about her
murdered parents and the child of her Indian lover, but appreciation of the Indian way
of life, with its kindness to children, it closeness to nature, and its freedom to celebrate
with joy. While this is internalized and at times somber in its contents, it gives a
remarkably vivid picture of the dour and rigorous religion of the Massachusetts colony
[87]
and particularly of the fervent Mather, with his penchant for redeeming young girls.
The diary ends with a long and happy entry by Mercy, cured of her torments and
looking forward to a happy marriage, and with a postscript by Mather, written several
years later, noting that Mercy has been excommunicated for the sin of adultery. As is
usually true of the best kind of historical fiction, there is evidence of careful research,
but the evidence does not get in the way of the narrative.
C.U. History - U.S.; Social studies
Fisher, Leonard Everett. NumberArt: Thirteen 12 3s From Around the World; written and illus.
by Leonard Everett Fisher. Four Winds, 1982. 82-5050. ISBN 0-590-07810-0. 64p.
$10.95.
The spacious pages of an oversize book are used to full advantage to show the
R thirteen systems of numerical notation that the author-artist describes. Each section
5- begins with a full-page scratchboard illustration, deep blue and white; the facing page
of explanation gives historical background (Arabic, Armenian, Brahmi, Chinese, etc.)
as well as facts about the notation system and its relation to other systems. A
double-page spread then gives a chart of the numbers, with our own notation as key
and with phonetic spelling for the names of the numbers. Prefaced by a chart that
shows Arabic, cuneiform, hieroglyphic, Attic Greek, and Linear B, this is an intriguing
and informative book, beautifully illustrated, with minor reference use.
Ford, Barbara. The Elevator. Walker, 1982. 82-70440. Trade ed. ISBN 0-8027-6450-9; Library
ed. ISBN 0-8027-6451-7. 64p. illus. Trade ed. $7.95; Library ed. $8.85.
A description of the career of Elisha Otis, inventor of the first elevator, leads to an
Ad account of how this device, with its safety hoist, worked, and how other and better
4-6 elevators serve to transport people using increasingly tall buildings. Some diagrams
are included; textual descriptions of the principles on which various types of elevators
function are adequate although not fully detailed. Ford concludes with a discussion of
computer-controlled elevators and some prognostications about further im-
provements in the future. The writing is direct and rather dry. An index is appended.
C.U. Industries (unit)
Freeman, Gaail. Alien Thunder. Bradbury, 1982. 82-9578. ISBN 0-87888-206-5. 201p. $10.95.
Seventeen-year-old Walker Lennon is the narrator of a science fantasy set in a future
R time, and his story begins with the near-drowning of his mother when she goes for a
7-10 night swim. He can't understand it, since his mother is an excellent swimmer. Could it
have anything to do with the strange thunder he and his little brother Danny heard at
the time? Hospitalized briefly, his mother recovers enough to go back to teaching, but
she's become a strange teacher who plays a circle game with her students, over and
over. The game, it appears, is "learning to travel without your body," and Walker's
mother is training the children to leave the earth, for she is now a dual personality since
the "drowning," her corpus shared by someone from outer space who has come to
rescue children from a dying planet. The story has a good narrative flow, although the
pace is uneven and at times slowed by minor plots that are not necessary for the main
plot line; it has action, drama, and an effectively shocking ending.
Gordon, Margaret. Wilberforce Goes on a Picnic; written and illus. by Margaret Gordon.
Morrow, 1982. 82-3476. ISBN 0-688-01481-X. 32p. $9.50.
One of the picture book devices that is usually very appealing to the read-aloud age is
the contrast between bland, ingenuous text, and illustrations that add a comic counter-
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point, and in this English import that contrapuntal scheme is used on almost every
R page. Wilberforce, a young bear, goes on a picnic with his grandparents and his
K-2 siblings; when the text states, "They went through the town and then through the
country," the picture shows five bears pushing the car uphill, and the picture that
accompanies "It got rather windy" shows the family and their belongings beset by a
positive gale. The writing has a quiet, cozy feeling of family warmth, and the pictures
are nicely textured and detailed with a subdued brightness, and with humor in the
situation and in the bears' faces.
Grimm, Jacob Ludwig Karl. The Brave Little Tailor; ad. by Robert D. San Souci; illus. by Daniel
San Souci. Doubleday, 1982. 81-43427. ISBN 0-385-17569-8. 32p. $10.95.
An oversize book with romantic paintings, full-color, often beautifully detailed but
Ad almost as often overcrowded with background details; on a few pages the text is
3-5 printed over such background and is difficult to read. The adaptation adheres quite
faithfully to the Grimm version, simplifying the language somewhat, but is more
appropriate for the independent reader than for the read-aloud audience suggested by
the publisher. The story of the tailor who killed seven flies, made himself a belt
boasting "Seven at one blow," and cleverly built a reputation for courage on the feat,
winning the hand of a princess, is perennially appealing.
Hansen, Joyce. Home Boy. Houghton/Clarion, 1982. 82-1303. ISBN 0-89919-114-2. 181p.
$10.50.
Marcus had had a hard time adjusting to life in the South Bronx; he yearned for the
Ad beautiful Caribbean island he'd left and for all his friends there. Living with his parents
7-9 in a cramped apartment, with both of them working hard to save mony to bring the
young children to New York, he had stress at home and at school. Hansen does a good
job of portraying the alienation and despair of the newcomer who is adjusting to a
radical change in life style, environment, and parental conflict; her writing style is
capable and her insight impressive. What weakens the book is that Marcus, struggling
with guilt (he has been a pusher, knifed another boy, and run away) and with anger at
his father, goes back and forth in his memory, back from the present to both his first
days in New York and to events in his life on the island, so that there is little flow to the
story, which is choppy and at times confusing.
D.V. Adaptability; Ethical concepts; Father-son relations; Self-confidence
Hellberg, Hans-Eric. Ben's Lucky Hat; tr. by Patricia Crampton. Crown, 1982. 82-13038. ISBN
0-517-54825-9. 122p. $8.95.
First published in Sweden under the title Bjorn med Trollhatten, this is capably
R translated so that it reads smoothly save for an occasional instance where the author
3-4 has moved abruptly from one paragraph to another. The writing is direct, almost
ingenuous in tone; there is little dramatic action: even the death of Ben's best friend
Sam is handled with reserve. Not popular with other children, in part because of the
awkwardness occasioned by poor vision and in part because he himself is timid, Ben
finds it hard to play with other children after Sammy's death. That he does make
friends he attributes to his "magic" hat, a hat he's seen an adult discard. Encouraged
by his belief in the power of the hat, Ben meets a physical challenge, wins the approval
of a group of children, and solidifies a new friendship. Good family relationships and an
astute perception of children's fears, interests, and problems give the book substance.
D.V. Age-mate relations; Death, adjustment to; Handicaps, overcoming
[89]
Heller, Ruth. Animals Born Alive and Well. Grossett, 1982. 82-80872. ISBN 0-448-01822-5. 4 2p.
illus. $5.95.
Drawn with soft precision, often brightly colored, but with no scale in the relative
M sizes, this has a rhyming text and gives facts about mammals. "MARSUPIALS are
K-2 different but they are MAMMALS, too. When they are very, very small into their
mother's pouch they crawl and grow just like this KANGAROO," or "The POR-
POISE, WHALE, and MANATEE have their babies in the sea. The WALRUS,
SEAL, and OTTER prefer to leave the water." The facts are accurate, but they are
poorly organized and the concept of mammals having a common set of characteristics
that make them different from other creatures is not clarified.
Hoban, Russell. The Flight of Bembel Rudzuk; illus. by Colin McNaughton. Philomel, 1982.
81-21056. Trade ed. ISBN 0-399-20888-7; Library ed. ISBN 0-399-61198-3. 24p. Trade
ed. $6.95; Library ed. $6.99.
The three lively boys who enjoyed an imaginative play session in They Came From
R Aargh! are at it again. This time two of them make a wet mess as they crawl about under
2-4 a piece of cloth, their flippered feet protuding as they attack the princess (mother) in
her high tower (footstool). They go hunting for their brother, and the three make
inroads on a newly-made cake; mother comes back from an errand, sees the cake,
wonders pointedly if mice have been at it. "Squeak!" say Bembel Rudzuk and his
brothers. The illustrations are fresh, funny, and vigorous, and the story is ebullient and
original. Like the other book, this can be enjoyed as a read-aloud book for younger
children, but the nuances of the humor and the words used within illustrations indicate
a primary grades audience.
C.U. Reading aloud
D.V. Imaginative powers
Hoover, H. M. The Bell Tree. Viking, 1982. 82-2827. ISBN 0-670-15600-0. 180p. $11.95.
Jenny Sadler, fifteen, has come with her father to the planet Tanin, partly as a
R vacation, partly to explore the mysterious terrain her father had read about in an old
6-9 book. With their local guide, Eli, they find evidence of a sophisticated earlier civiliza-
tion, but as they move deeper into unknown territory there seems to be further
evidence that that civilization still exists. Hoover is skilled at the creation of other
worlds, and in this science fantasy she has created a believable set of strange, beauti-
ful, and dangerous creatures and artifacts in a story told with pace and momentum.
D.V. Father-daughter relations
Johnson, Annabel. An Alien Music; by Annabel and Edgar Johnson. Four Winds, 1982.
82-70417. ISBN 0-590-07842-9. 184p. $9.95.
In a science fiction novel that uses a situation common to many others of the genre,
Ad Earth has been consumed by its own pollution-caused heat, and there is one spaceship
7-9 that contains the only survivors. Bound for Mars, the damaged ship in the end must
turn back to Earth; by then the planet, although desolate, is livable, and the passengers
aboard the NASA Sky-Lab land to start a new civilization. Most of the story centers
about the flight and the stern commander who, following a mutiny, proves to be the
only man who can save the ship. He is also destined to be the mate of the protagonist,
spirited and rebellious Jesse, who gradually learns the calibre of the man she has fought
against through the long voyage. There are themes of conservation and antipollution in
the story, an abundance of dramatic incident, the appeal of the spaceship setting, and
just a touch of True Romance Magazine in the love story.
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Johnson, Sylvia A. Crabs; illus. with photographs by Atsushi Sakurai. Lerner, 1982. 82-10056.
ISBN 0-8225-1471-0. 48p. $8.95.
The text is adapted from a 1973 publication, Yasuyuki Koike's The Lives of Crabs,
Ad and it describes the physical characteristics, behavior, and life cycle of shore crabs,
3-5 but includes some facts about ocean and river crabs. The color photographs are
handsome but do not always show details referred to in related text; placement of
illustrative material is occasionally distant from textual references, and in one case the
photographic caption gives an inaccurate conversion from metric measurement. The
text here has been prepared by the editor of this science series; it is a continuous text,
and has an occasional transition that seems awkward. However, it is direct in writing
style, if abrupt in closing. A glossary and an index are appended.
C.U. Science
Kehoe, Michael. Road Closed. Carolrhoda, 1982. 82-1312. ISBN 0-87614-192-0. 34p. illus. with
photographs. $7.95.
Profusely illustrated with informative photographs that are nicely placed in relation
R to textual references, this simply written and explicit book gives a clear picture of each
3-5 step in the process of breaking up a road that is in bad condition and replacing it with a
new road. The procession of machines should be appealing to younger children to
whom the book can be read aloud; the text includes explanations of contractual
arrangements, replacement of sewer pipes, and putting in sod where lawns have been
damaged.
Keller, Beverly. The Bee Sneeze; illus. by Diane Paterson. Coward, 1982. 81-19509. ISBN
0-698-30740-2. 48p. $6.99.
Fiona, self-elected saver of bees, is at it again. This time it's a soggy, sugared bee
R that had been rescued from Fiona's glass of lemonade; bending solicitously over the
2-4 bee, Fiona hears it sneeze. This starts a chain of events that ends (agreeably, if not
altogether logically) in an impromptu neighborhood pot-luck party, and the bee drop-
ping into some berry juice and flying off, pleasantly sticky, and unaware that he's been
a catalyst. ".. . but then, bees don't expect much from people," the story ends. Line
drawings suit but do not extend the text, save for showing that Fiona's friend Howard
is black; the writing has an easy flow, and the affably silly story is just, but just, within
the bounds of amused credibility.
D.V. Animals, kindness to
Kent, Jack. The Caterpillar and the Polliwog; written and illus. by Jack Kent. Prentice-Hall,
1982. 82-7533. ISBN 0-13-120469-6. 30p. $8.95.
A caterpillar with stubby arms and a babushka is elated when told she'll turn into
Ad something else when she grows up, and she tells a polliwog who's much impressed.
K-2 When a fish tells the latter he's going to change, too, the polliwog's elated. His friend's
going to turn into a butterfly? He will too, he decides! As he watches the cocoon the
caterpillar's spun, the polliwog changes into a frog without noticing-which is prob-
ably the weakest point of the story. It isn't until the newly emerged butterfly points out
that he's now a frog, and a handsome one, that the ex-polliwog is happy. This has
adequate structure and style, but it is weakened by the anthropomorphism more than
are most animal picture books because it deals with something factual, metamor-
phosis.
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Kent, Jack. The Once-Upon-a-Time Dragon; written and illus. by Jack Kent. Harcourt, 1982.
82-2983. ISBN 0-15-257885-4. 32p. $10.95.
Blithe, bright cartoon-style drawings illustrate a light, fanciful tale about an amicable
R dragon who dotes on bedtime stories and notes that often the dragons in stories are men
2-7 under enchantment. Maybe he could be a man, too? If not a handsome prince as in the
yrs. stories, maybe a president or a rock star? When he sees an ad for a body-building
course that says, "Be the man you want to become," he sends for the course, decides
he wants to be Mr. Johnson (a plump man who feeds the park pigeons on warm
afternoons) and practices and, indeed, becomes Mr. Johnson. The two-Johnson di-
lemma is happily resolved in an entertaining tale in which the bland style is an effective
foil for the fantastic things that happen.
Kotzwinkle, William. E.T.: The Extra-Terrestrial Storybook. Putnam, 1982. 82-7530. ISBN
0-399-20936-0. 56p. illus. with photographs. $6.95.
Illustrated by stills from the film from which this was adapted, the oversize format
M has a continuous text broken by a bar of color at points at which the scene shifts, which
4-5 it often does with ajarring effect that is not in evidence in the visual medium. The story
has appeal, and will probably have the greatest appeal for readers who have seen the
film, but it doesn't have a smooth narrative flow. Kotzwinkle handles dialogue well,
but the translation of action seen in film to action described in print is often awkward,
and the adaptor's expository style often seems florid.
Leakey, Richard E. Human Origins. Dutton, 1982. 81-23687. ISBN 0-525-66784-9. 87p. illus.
$14.95.
An oversize book, printed in two columns and profusely illustrated, this is a com-
R prehensive and authoritative survey of the scientific evidence of the primitive ances-
7- tors of human beings, of the sites where that evidence was found, and of the ways in
which fossil remains are identified, classified, and dated. Leakey, son of archeologists
Louis and Mary Leakey, gives some background information about evolution and
natural selection, and about the work of archeologists, and proceeds to a detailed
chronological account of the emergence of homo sapiens from the first hominids. The
writing style is serious but not dry, and the book concludes with the changes in living
styles after (circa twenty thousand years ago) the physical evolution of human beings
was complete. A bibliography, a glossary, and a relative index are included.
C.U. Science
Love, Sandra. Dive for the Sun. Houghton, 1982. 82-11716. ISBN 0-395-32864-0. 209p. $10.95.
Adolescent Kris resents the fact that his father wants every member of the family
Ad involved in his salvage project: finding identifiable artifacts to prove that the diving
7-9 operation off Key West has found the fabled treasure ship Nuestra Senora De La
Concepcion. Kris has already found an odd, beautiful half-circle of gold and emeralds.
In a tragic accident, Kris' mother and sister are killed while they are all on the salvage
barge; that is when Kris begins to have long, detailed dreams of another time and a
Spanish-Incan boy. The dreams are occasional, vivid, and strangely tied to both the
treasure of the Concepcion and Kris' personal life. The dream sequences are
almost a fantasy, and when they are linked with actuality, they weaken the story
because the linkage is unconvincing; they also tend to slow the development of the
realistic matrix, which concludes with the discovery of the Concepcion treasure and
with a better relationship between Kris and his father. This has a writing style that is
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promising, a colorful subject, a certain amount of action and suspense, and good
characterization despite the many minor characters who are not essential to the story's
development.
D.V. Death, adjustment to; Father-son relations
McNaughton, Colin. At Home; written and illus. by Colin McNaughton. Philomel, 1982.
81-85295. ISBN 0-399-20878-X. 14p. $3.95.
One of a set of five books that cite opposite terms, with the meanings clarified by
R illustrations, this is small and square, with board pages that bear no text save for the
2-4 terms. The illustrations make meanings quite clear, they're funny, and they are
yrs. child-oriented; for example "wet" shows a child happily, messily splashing bath
water, and "dry" shows him just as happily beaming from the enveloping folds of an
enormous towel, while "full" shows the boy carrying a basket of eggs and in "empty"
all the eggs are broken and the boy's leaning on the empty basket. The other four books
in the series, which achieves its goal of conveying concepts of opposites effectively,
are set at playschool, at a party, at the park, and at stores. There's no background
clutter to distract the eye from the indefatigable plump boy who appears on every page.
Major, Beverly. Porcupine Stew; illus. by Erick Ingraham. Morrow, 1982. 82-2268. ISBN
0-688-01272-8. 35p. $9.50.
Illustrated with paintings that are distinctive in composition and in use of light, color,
Ad and textural details, this is a dream fantasy that incorporates considerable play on
3-4 words. The vocabulary and concepts are fairly sophisticated, not quite appropriate for
the younger audience to which the animals and magic may appeal. Thomas, who has
seen a baby porcupine, dreams (the dreaming is implicit) that he and his cat go to the
Perpetuannual Porcupine Parade & Picnic, where he sees "his" porcupine win a
quill-throwing contest, throwing by paw at a target, and where he eats porcupine stew,
i.e., stew made by porcupines. Much of the dream is based on Thomas' wondering
about phrases his grandfather has used (throwing quills, for example) but the writing
occasionally verges on the precious.
Moeri, Louise. First the Egg. Dutton, 1982. 82-5145. ISBN 0-525-44006-2. 99p. $10.95.
Sarah, in her senior year of high school, is baffled by the assignment in her Marriage
R and Family class: pairs of students are told to care for an egg for a week, keeping it
7-10 intact and filling in a "baby book" record of their "child." The project is the catalyst
for several dramatic changes and for a sharpened sensitivity that leads Sarah to new
knowledge about her family and herself. She learns that her younger sister's birth had
been resented by their father; her brother decides to leave home; her mother takes a
first job; and Sarah becomes involved with her "parenting partner," David, who had
always been withdrawn and caustic. This is a remarkably discerning story, smoothly
written and with substantial characterization and dialogue, although the turmoil and
emotion caused by the egg seem at times excessive, and the rapidity of reaction and
change compressed into a very full week.
D.V. Family relations; Responsibility
Nikly, Michelle. The Emperor's Plum Tree; written and illus. by Michelle Nikly; tr. by
Elizabeth Shub. Greenwillow, 1982. 82-902. Trade ed. ISBN 0-688-01243-4; Library
ed. ISBN 0-688-01244-2. 24p. Trade ed. $9.50; Library ed. $8.59.
Framed paintings, dignified if derivative in their spareness, softly colored in the
traditional Japanese style, face each page of text. The story has the gentle quality and
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the appreciation of beauty that are so much a part of the culture: Ukiyo and his wife
Ad Tanka were sad when their beautiful plum tree was taken to replace one that had died
K-3 in the emperor's garden, but their small son Musuko was even more desolate, since he
had made a pet of the nightingale that perched on a branch of the plum tree. He sent a
scroll to the emperor, who was so touched by the child's sorrow that he sent the tree
back. "No garden can last forever," the monarch said, and he asked Musuko's par-
ents to paint him a picture of his garden and to write the tale of what had happened.
Probably too static for most children, this book may need to be saved for a special mood
or moment, when its gentle quality and visual appeal can be better appreciated.
D.V. Aesthetic discrimination; Animals, kindness to
O'Dell, Scott. The Spanish Smile. Houghton, 1982. 82-9276. ISBN 0-395-32867-5. 182p. $11.95.
The narrator is sixteen-year-old Lucinda de Cabrillo y Benivides, the motherless
Ad only child of a fabulously wealthy, incredibly tyrannical and bloodthirsty, and-
7-10 Lucinda comes to realize-insane man. Lucinda is an accomplished musician, a
prolific reader (not allowed to read anything of the twentieth century) and a beauty (her
"Spanish smile" resembles that of an ancestor in a painting) and a prisoner. She is not
allowed to leave her father's island off the coast of California; she has no friends; she
finds to her horror that the procession of lovely gringas who serve for a time as her
father's companions have not been sent home, as she had always been told, but have
been embalmed and lie in a series of crystal coffins in a cavernous vault guarded by a
deadly snake. When her father dies (from snakebite) his plans to take a reactor plant by
force and use it as a lever to get California returned to Spain are foiled. The plot and
characters are too ornately drawn to be quite believable, as is the melodrama of the
setting: an island run as a feudal estate, with its wealth coming from gold mines; the
crazed Don Enrique and his eighteen victims in their crystal caskets; the German
doctor on Don Enrique's staff (a former Nazi) who has experimented on the eighteen
cadavers; and so on. This is well-written, as one would expect a book by O'Dell to be,
but it is melodramatic beyond the suspension of disbelief.
D.V. Father-daughter relations
Olney, Ross Robert. Farm Giants. Atheneum, 1982. 82-1798. ISBN 0-689-30937-6. 44p. illus.
with photographs. $10.95.
A clear, simply written text describes the large machines that are used on giant farms
R and ranches; photographs are carefully placed in relation to textual references. Olney
2-4 explains how each machine works and for what special job it is used, expanding the
informational value of the book by discussing the reason for the operation. For
example, he explains that the disk plow chews up the stalks of harvested plants and
makes it easier to fertilize the ground before planting a new crop. An index gives access
to the contents.
C.U. Farm life (unit)
Patent, Dorothy Hinshaw. Arabian Horses. Holiday House, 1982. 81-85090. ISBN 0-8234-
0451-X. 77p. illus. with photographs. $11.95.
The oldest known breed of horses, the Arabian is noted for its speed and beauty, and
R has been cross-bred to contribute many of its traits to other breeds, including the
4-6 Thoroughbred. High-spirited, with great stamina and strength (due in part to the
comparative density of their bones) Arabians are tractable with training and seem to
enjoy human company. Patent describes the horse's traits and appearance, training,
popularity the world over; breeds with Arabian strains; and the contests and races of
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many countries. The text, profusely illustrated with photographs, should appeal to the
general reader as well as to horse-lovers; it is well-organized, brisk, and informative. A
glossary, an index, a list of sources of information, and a list of publications about
Arabian horses are included.
Peyton, K. M. Going Home. Philomel, 1982. 81-22703. ISBN 0-399-20889-5. 110p. illus. $9.95.
Milly is nine, her brother Mickey seven, and their mother is in the hospital; father
Ad has decamped. Sent to an aunt and uncle, they are taken along on a trip to France,
3-5 where the plan is to travel by barge on a canal. Desperately homesick, they decide
they'll run off and make their way back to England, and most of the book concerns the
various stages of this journey-by foot, on a stolen bicycle, hidden in a trailer,
eventually embarking with a school group on the boat that is bound for England.
They're spotted by a helpful teacher, their mother is informed and comes home, their
aunt and uncle are informed, and that's about it. Milly feels rather pleased with herself,
and Micky has been cured of his habit of screaming until he gets his way. Micky is
drawn as a very unpleasant child, Milly is shown to be determined and resourceful, but
they are actually rather boring characters, and they are presented with a new situation
and a problem so abruptly that the long tale of their runaway journey seems over-
extended by contrast.
Pollock, Penny. Keeping It Secret; illus. by Donna Diamond. Putnam, 1982. 82-3831. ISBN
0-399-20934-4. 110p. $8.95.
Eleven, Mary Lou had just moved to New Jersey and was fiercely determined that
Ad her new classmates would never learn that she wore a hearing aid, and equally
4-6 determined that they would call her "Wisconsin," the name she'd adopted because
she so loved the state in which she'd lived. This is adequately written, but it's fairly
predictable: Wisconsin is defensively hostile but eventually makes some friends, and
she learns that her new classmates do know about her hearing problem and don't care.
This is given added substance and balance by material about Wisconsin's relationships
with members of her family, especially her resolve to learn softball despite the fears of
her overprotective father. The book is an adequate, but not impressive, story of
adjustment to a physical handicap.
D.V. Adaptability; Handicaps, adjustment to
Radin, Ruth Yaffe. A Winter Place; illus. by Mattie Lou O'Kelley. Little, 1982. 82-15349. ISBN
0-316-73218-4. 31p. $11.95.
With the simplicity of a Grandma Moses, O'Kelley paints neat, rounded hills and
Ad tidy trees and clouds that are symmetrically aligned, and stiff little figures for a poetic
2-4 text about an idyllic winter scene. ". .. a special place high in the hills for skating, not
around a rink but away, on blades that swerve. . ." Prettily pleasant but not substan-
tial, the book tells no story about individuals, but speaks of the joys of simply being in
the snowy mountains and skating and then coming home.
Rockwell, Anne F. I Love My Pets; written and illus. by Anne F. and Harlow Rockwell.
Macmillan, 1982. 82-15188. ISBN 0-02-777710-3. 24p. $7.95.
Simple lines, bright colors, and no background clutter make the pages of this small
Ad book appealing although the pictures lack finesse or vitality. The text is a monologue
3-5 by a small child who speaks of his two pets, a dog and a goldfish, and of how he loves
yrs. and cares for them; it gives some good advice on pet care (don't try to play with a dog
while he's eating, don't overfeed a goldfish) but it is fairly tepid.
D.V. Pets, care of
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Rodowsky, Colby F. H, My Name Is Henley. Farrar, 1982. 82-12164. ISBN 0-374-32831-5.
184p. $10.95.
Henley tells the story of her peripatetic life with Patti, an irresponsible, self-
R indulgent mother who drags her child from city to city, walking out on jobs and
5-7 imposing on friends until their money runs out and their friends can no longer put up
* with uninvited guests. They end at Aunt Mercy's (which seems to be on the Eastern
Shore of Maryland) and that is where Henley at last finds security and stability,
refusing to go yet again with Patti when she quits a job and decides on another
impulsive move. This is not a story in which plot is paramount, but it is a tremendously
moving book, with the first-person viewpoint giving an immediacy and poignancy to
Henley's dilemma as the daughter in a mother-daughter relationship in which the
mother is less mature than her child. Fine characterization, fluid writing.
D.V. Mother-daughter relations
Rush, Alison. The Last of Danu's Children. Houghton, 1982. 82-2981. ISBN 0-395-32270-7.
240p. $9.95.
Kate and Anna Marchant's parents, newspaper reporters, were in Africa; Matt's
Ad father was there too, as a television reporter, and was investigating the disappearance
6-9 of the Marchants. Therefore, all three adolescents were staying with Matt's aunt, i.e.,
conveniently unsupervised. This is a long, intricate fantasy that is largely based on
Celtic lore and includes many of its familiar characters (the Green Man, for example)
and it is well-written but slow-paced because of the repeated tug-of-war between the
powers of light and darkness. As the three young people fight for their lives and
happiness they are manipulated by the evil powers of the dark, and helped by the
life-saving powers of the light. There are some marvelously vivid moments, but the
book is weakened by the fact that there is crisis after crisis, a series of suspense-filled
encounters that have decreasing impact, rather than a grand sweep of events.
St. George, Judith.Do You See What I See? Putnam, 1982.82-12367. ISBN 0-399-20912-3. 157p.
$9.95.
Matt hates Cape Cod, misses his Colorado home, dreams of going hunting again,
Ad resists all friendly overtures from his classmates. However, when he becomes suspi-
7-9 cious about a man who has just moved into a neighboring house, he does respond to
one classmate, Julie, because he needs to tell someone about his detective plans. Matt
is sure that the new neighbor has murdered his wife, even though his two attempts to
prove his allegations have irritated the police and infuriated the suspect. In a dangerous
encounter, Matt and the man are almost killed; Matt's suspicions prove to be valid.
The plot seems overextended, although there are moments of drama or suspense; in an
unconvincing turnabout at the end of the story, Matt's scorn for conservationists and
his longing to have a rifle so that he can hunt are reversed.
D.V. Adaptability; Age-mate relations
Selberg, Ingrid. Our Changing World; illus. by Andrew Miller. Philomel, 1982. 81-15698. ISBN
0-399-20869-0. 12p. $10.95.
Heavy board pages contain six wheels which, when a tab is pulled, change to show
Ad summer or winter (or high and low tide, or night and day, etc.) inhabitants of six
3-5 different environments: woodlands, mountains, seashore, lakes and marshes, deserts,
and tundra. Each environment is in a specific locality (i.e., European lake, North
Atlantic seashore) and on the page facing each wheel are silhouette charts for identifi-
cation of species. The puzzle element that is in any such book with movable parts may
[96]
focus readers' attention on details of each habitat, but the terse text gives only a
modicum of information.
C.U. Nature study; Science
Seuss, Dr. Hunches in Bunches. Random House, 1982. 82-50629. Trade ed. ISBN 0-394-
85502-7; Library ed. ISBN 0-394-95502-1. 40p. illus. Trade ed. $5.95; Library ed.
$6.99.
It seems unlikely that any but the most devoted Seuss fans will find this bit of froth
M palatable: it has silliness without humor, it has an overextended plot about the dif-
K-2 ficulty of making up one's mind, it has a protagonist who responds to anthropomor-
phized (if fantastic) characters called Hunches, and it is faulty in scansion and padded
to achieve rhymes. Hunch after Hunch appears to make suggestions to the indecisive
speaker. The book ends, "and I finally followed a Munch Hunch/ the best hunch of the
bunch/ I followed him into the kitchen/ and had six hot dogs for lunch."
Sewall, Marcia. The Cobbler's Song; ad. and illus. by Marcia Sewall. Dutton, 1982. 82-9438.
ISBN 0-525-44005-4. 26p. $8.95.
An adaptation of a fable (the source, La Fontaine, is not cited) is illustrated by
Ad full-color paintings that are rich and bright, fine at a distance (and therefore good for
2-4 group use) but a bit oppressive at close view. A poor cobbler's happy singing keeps the
rich old man who lives above him awake during the day; at night he is awake because he
worries about his money. To get some sleep, he gives the cobbler a bag of gold coins;
his stratagem works: the cobbler is so worried about his money that he stops singing.
The cobbler's wife urges him to take back the gold: "All the gold in the world is not
worth as much to me as your happiness and one of your glad songs." The equating of
wealth with unhappiness is a familiar theme in folk material, but it's not quite convinc-
ing here; the style of the adaptation is pleasant enough, simple and direct.
Singer, Isaac Bashevis. The Golem; illus. by Uri Shulevitz. Farrar, 1982. ISBN 0-374-32741-6.
96p. $9.95.
A masterful retelling of the legend of the golem, the huge clay man created by a rabbi
R of Prague to help one of his people unjustly accused of a crime. Singer invests the
6- dramatic story with color and compassion, vividly relating the story of the good and
pious man, Reb Eliezer, who was accused of killing the daughter of a vindictive
gambler and who was saved when the golem brought the child to his trial. Ordered by
the Emperor to kill the golem, the rabbi who created him found that the monster he had
created was no longer obedient, was growing destructive, and wanted to be a human
being. He was killed at last when the rabbi erased from his clay forehead the name of
God that had brought him to life. The grave, dramatic Shulevitz pictures, soft in
execution and strong in composition, are admirably suited to the stark strength of the
legend so vividly retold by the author.
C.U. Religious education; Storytelling
Smith, Anne Warren. Blue Denim Blues. Atheneum, 1982. 82-1744. ISBN 0-689-30942-2. 126p.
$9.95.
Janet decides, much to the annoyance of her best friend Horse (Hortense) that she'll
Ad apply for a job as helper in a nursery school. Also, in this summer between junior and
5-7 senior high, she plays washtub in her father's bluegrass quartet. There's not much plot
here, although there are some convincing schoolroom scenes; Janet does get over her
biggest problem, fear of performing alone on the autoharp, and she also succeeds in
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keeping herjob at the school although a more qualified person has applied. There's a bit
of a boy-girl theme, and the disclosure of a case of child abuse to give a bit of variety;
some interesting elements are in this capably-written story, which doesn't quite fuse
into a cohesive whole.
D.V. Fear, overcoming; Friendship values; Occupational orientation; Self-
confidence
Smith, William Jay, comp. A Green Place: Modern Poems; illus. by Jacques Hnizdovsky.
Delacorte, 1982. 82-2363. ISBN 0-440-02920-1. 225p. $16.95.
Smith presents a broad range of twentieth-century poets, both prominent writers
R and those of less reputation, in an anthology that is divided into many sections (sixteen)
5- and that represents the work of poets in many countries, although most contributors
are American or British. The calibre of the selections is generally good, and the
material is in general not already heavily anthologized. The one weakness, perhaps, is
in the assignment of some poems to a particular section: Michael Pettit's "A Capella,"
for example, a poem about an old piano, in the section of poems about poetry, or, in the
same section, a poem about the dance, "Merce Cunningham and the Birds." The
pages are spaciously set, with fine line drawings as decoration; author, title, and
translator indexes are appended.
Synder, Zilpha Keatley. Come On, Patsy; illus. by Margot Zemach. Atheneum, 1982. 81-10814.
ISBN 0-689-30892-2. 32p. $9.95.
The story is told as a monologue by Patsy's friend, a domineering and aggressive girl
R who drags the hapless Patsy from one contretemps to another. "The first thing we do is
K-2 jump over this wire. You should have jumped higher," or "Stop the merry-go-round.
Stop it quick! I didn't know it was making her sick." Poor Patsy, increasingly
dishevelled, nauseated, and battered, is hauled off by an irate father on their return,
and the narrator's offer of play is spumed next time. Zemach's two girls are messily
engaging, the pictures showing details (Patsy in a puddle) at which the text merely
hints. A nice blending of text and pictures, and if this isn't substantial, it's still amusing.
D.V. Age-mate relations
Swarthout, Glendon. Cadbury's Coffin; by Glendon and Kathryn Swarthout. Doubleday, 1982.
81-43590. ISBN 0-385-17578-7. 202p. $12.95.
Tongue firmly in cheek, the Swarthouts have compiled a Victorian situation comedy
R in which the characters are deliberately stereotypical, the setting ghoulish, the sus-
7- pense enough to set a gross of lace-trimmed hankies a-flutter. Miserly, sour old
Lycurgus Cadbury has died of a stroke. (Or has he?) His faithful if dotty servants
mourn; his greedy nieces, equally nasty, pretend to mourn. Why does young Josh, the
simple/honest/brave young servant, have to sit in the Cadbury mausoleum for three
nights? The reading of the will brings surprises to the characters, and may also surprise
the readers of the book, since the authors move away from the Gothic formula of
Virtue Rewarded. Overdone, but nicely overdone, and often comic.
D.V. Death, adjustment to
Szambelan-Strevinsky, Christine. Dark Hour of Noon. Lippincott, 1982. 81-48601. Trade ed.
ISBN 0-397-32013-2; Library ed. ISBN 0-397-32014-0. 215p. Trade ed. $10.50; Library
ed. $10.89.
Trina's story began on the day when the Germans declared war against Poland in
1939. Seven years old, she was sent to an internment camp with her family, then to a
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farm, then to a town where she and her parents shared a three-room apartment with
R another family. It was there that she became secretly involved in the underground
6-9 activities of a group of children, none older than fourteen, who formed an independent
cell within the resistance movement; they killed a vicious Gestapo officer, blew up a
supply train, and eventually worked with the underground in the planning of the Polish
Rising of 1944. Dramatic and moving, this story of Nazi occupation and Polish courage
is believable and compelling, a grim picture of war's effect on the young.
C.U. History-Europe
C.V. Courage; Patriotism
Ventura, Piero. Man and the Horse; written and illus. by Piero Ventura. Putnam, 1982. 82-386.
ISBN 0-399-20842-9. 80p. $11.95.
First published in Italy, this handsome book describes and pictures the ways in
R which human beings have used horses, from prehistoric times to today. This is not a
4- continuous text, but a series of brief comments (usually a paragraph or two) on topics
(The Splendor of Persia, Trade Between East and West, A Medieval Knight) each of
which is on a double-page spread. The small-scale paintings have restrained composi-
tion and use of color, and a spacious feeling; they have, particularly in architectural
details, a treatment very much like that of Mitsumasa Anno. Not comprehensive, but
informative and interesting because Ventura relates the subject to broader events of a
particular time in a particular culture.
Vilott, Rhondi. Her Secret Self. Bantam Books, 1982. ISBN 0-553-22543-X. 164p. $1.95.
Joanne, thoroughly smitten with Rob, who's forsaken her for Christina, is cool to
NR Cliff, the student body president. Always role-playing, Joanne can't be herself because
7-8 she has little self-confidence. After going to mandatory night classes to improve her
grades, getting a part in a school play that Christina wanted, becoming an instant
success in ajournalism class, and discovering that Rob is a heel and Cliff a supportive
admirer, Joanne is finally cured of her crush. This has superficial characterization,
formula plot, shallow concepts, and a puerile writing style.
D.V. Boy-girl relations
Waber, Bernard. Bernard; written and illus. by Bernard Waber. Houghton, 1982. 81-13193.
ISBN 0-395-31865-3. 48p. $10.20.
Bernard, a thoughtful dog, is disturbed by the quarreling of his owners (a couple who
R are about to separate) about who gets custody. Bernard just can't choose, when invited
K-2 to do so, and runs off. He has a series of encounters in which he tries to show that he is
quiet (watching a parade), a good watchdog (catching a robber), and gentle with
children-but, while he's appreciated, Bernard's never invited to go home with any-
one. Caught in a torrential rain, Bernard is picked up by his worried owners; they take
him home and agree that whatever is done will be for their dog's good. This leaves the
custody question unanswered, but it satisfies Bernard. The line and wash drawings are
bright and are replete with action and humor, and the story is told with a recurrent
pattern that should appeal to the read-aloud audience, with a brisk pace and light style.
D.V. Animals, kindness to
Walsh, Jill Paton. Babylon; illus. by Jennifer Northway. Deutsch, 1982. 81-67625. ISBN
0-233-97362-1. 30p. $9.95.
In a story about three black children in an English town, Dulcie and David and
Lesley discover that the abandoned tracks of a high railway viaduct are filled with
[99]
flowering plants and afford a good view of the streets and buildings below. The two
Ad boys talk about Jamaica, how beautiful it was and and how they miss it. They have
K-3 been singing "By the rivers of Babylon . .. There we wept, when we remembered
Zion." Dulcie feels left out; the viaduct is Babylon, but she has no Zion to weep for,
since she was born in England. Later they meet David's mother, who reassures Dulcie:
"Don't matter where you've been, or where you never been, you surely will have
something to weep for, by and by." Consoled, Dulcie runs home, the story ends,
"singing all the way." The illustrations are bright, bold, and splashy with color and
movement; the story is adequately told but seems a nostalgic fragment rather than a
structured tale.
Williams, Barbara. Tell the Truth, Marly Dee. Dutton, 1982. 82-4997. ISBN 0-525-44020-8.
117p. $9.95.
Marly Dee, the narrator, gets off to a bad start with the attractive new boy in her
M room when her friend Jessie Fae tells Dennis some of the nice things Marly Dee has
4-6 said about him. Then Dennis makes a caustic remark about her mother's appearance
(Mama is plump, Marly Dee admits) and boasts about his batting record-and the war
is on. Mama and Marly Dee make a bargain: Mama, who has hypertension, will diet;
Marly Dee will be nice to Dennis, and she'll tell Mama the truth about her behavior to
him. Mama is devout, a firm believer in loving her neighbor and turning the other
cheek. She's a good example of practicing what you preach, and what she preaches is
admirable, but she emerges as an improbable character, and the plot that is developed
on the theme of ethical values results in a plot (Mama, expectably, loses weight; Marly
Dee, expectably, becomes a pal) that seems a bit overextended and a bit contrived,
although it is somewhat redeemed by humor.
D.V. Boy-girl relations; Mother-daughter relations
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READING FOR LIBRARIANS
To order any of the items listed below, please write directly to the publisher of the item, not to
the BULLETIN of the Center for Children's Books.
Algarin, Joanne. Japanese Folk Literature: A Core Collection and Reference Guide. Bowker,
1982. 216. $24.95 plus shipping and handling.
Cooperative Children's Book Ceter of Wisconsin. Alternative Press Publishers of Children's
Books: A Directory. Cooperative Children's Book Center of Wisconsin, 1982. $5.00.
Available from The Friends of the CCBC, Inc. (Attention: Directory) P.O. Box 5288,
Madison, WI 53705.
Briley, Dorothy. "Are Editors Guilty of Precensorship?" School Library Journal, October,
1982.
Carr, Jo. Beyond Fact: Nonfiction for Children and Young People. American Library Associa-
tion, 1982. 224p. Paper. $12.50.
Chambers, Nancy, ed. The Signal Approach to Children's Books, 1981. 352p. $15.00.
Children's Book Council. A variety of material is available for the Council's eighth year-round
reading program. The subject is Nature. Descriptions and price information are avail-
able from CBC, 67 Irving Place, New York, NY 10003. Mark request "Attn.:
Brochure" and include a stamped, self-addressed envelope.
Christenburg, Leila, guest editor. "Developing Lifelong Readers." Virginia English Bulletin,
Winter 1981. NCTE. Ilip. $3.00: $2.50 for individual members.
Egoff, Sheila. Thursday's Child: Trends and Patterns in Contemporary Children's Literature.
ALA, 1981. 323. $15.00.
Epstein, Connie C. "Showcasing Children's
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